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%1 1 Doe, a deer, a female deer. Ray, a drop of
golden sun. Me, a name I call myself. Far, a long, long
way to run. Sew, a needle pulling thread. La, a note
to follow “sew”. Tea, a drink with jam and bread that
will bring us back to “Doe”, 0,0,0.
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#12. (My Heart Will Go On) (I) Every night in
my dreams I see you I feel you, that is how I know you
go on. Far across the distance and spaces between us,
you have come to show you go on. (II) Love can touch
us one time and last for a lifetime, and never let go till
we’re gone. Love was when I loved you, one true time
I hold to, in my life we’ll always go on.. (III) Near, far,
wherever you are, I believe that the heart does go on.
Once more, you open the door and you’re here in my
heart and my heart will go on and on. You’re here,
there’s nothing I fear and I know that my heart will go
on. We’ll stay forever this way. You are safe in my
heart ,and my heart will go on and on.
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#13. Somewhere over the rainbow skies are blue,

and the dreams that you dare to dream really do come

true.
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R CRERFEUL) (Over the Rainbow)
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#14. Mem-’ies good days bad days, they’ll be

with me always.
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#15. Live free and beauty surrounds you, the
world still astounds you, each time you look at a star.
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#16. If the sky opened up for me and the
mountains disappeared, if the seas ran dry, turned to

dust, and the sun refused to rise.
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#17. A dream is a wish your heart makes when
you're fast asleep. In dream you will lose your
heartaches; Whatever you wish for, you keep. Have
faith in your dreams and some day your rainbow will
come smiling thru, no matter how your heart is
grieving, if you keep on believing, the dream that you
wish will come true.
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%18. There’s a thyme and reason to the wild
outdoors when the heart of this star-crossed voyager
beats in times with yours.
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%19. There’s time for everyone, if they only learn
that the twisting kaleidoscope moves us all in turn.
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On Xue Fan’s Compensation Methods in Translating English Songs

LIU Chang ZHAO You-bin
(Univ.of Elec.Sci.& Tech.of China Chengdu 610054 China)

Abstract

The paper explores Xue Fan’s compensation methods in translating English songs from a

functional perspective and views this issue in terms of compensation in kind, compensation in place, compensation
by merging, compensation by splitting. Some typical examples are analyzed in depth. Conclusion is then reached
that those compensation methods should be applied and combined flexibly by song translators to serve their

translation purposes.
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functional approach
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